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Xpucro Aumurposn
(bearapus, braroesrpan, FOrozananen ynusepcuret ,,Heodpur Puiicku®)

I'yuno u Ilpy¢ppok: Borpemien KOH(PIUKT U paseJUHEHUE

Peswome: Cratusara pasriexaa napainena mexay ['yuno ne Montedentpo ot ,Ilecen 27 Ha
»An“ u Illpybpok ot , IIpydpox u npyru Habmonenus (1917).

B nauanoro mpaBst 0630p Ha cpemiata Mexay ['yuno u NOKJIOHHHKA B OCMHsSI KPBI' Ha
ana. B pasroBopa Mexay Bamara IEpCOHaXH, pa3KpuBaM IPUYMHATA 32 HETOBOTO I'pEXoIa-
JIEHUE, [I0COYBAM M TJIaBHMS 3JIOCTOPHUK 3a MbKUTE My. JlokaTo I'ymao Bce oie ce ciaBen
KaTo IpO4YyT BOEHHOHAYAJIHUK M HEHAJMMHAT cTparter, nana bonudanuit V ce nonursa 1o
HETro 3a ChBET: Kak Ja 3aBotoBa [lanectpuna? ITo ToBa Bpeme ['yumo Bede e 3arspOui rpexos-
HOTO CH MHMHAJIO KaTO BOMH U C€ € OTJaJl Ha JyXOBHO nociymanue. Ocb3HaBallKu CBOSITA Ipe-
XOBHOCT, CTaBa ()paHLMCKaHell, 3a Aa MOXeE J1a U3KyIHu rpexoBete ci. ONUsHEH OT JIyKaBUTE
oOemmanmsi 3a n30aBieHUEe Ha mamnara, [ 'yuao ce chriacsiBa jJa MmoMorHe Ha bonudanuii 3a
HEeroBaTta BoeHHa Kamranus. bonudanuii o6aue mamu ['ynmo kaTo onpoiasa rpexa My npeau
TOW J1a TO € U3BbPILIKJL.

AHanu3bT pa3KkpuBa JOMBIHUTENIHU aCMeKTH 3a oOpa3a Ha ['yuo, KOUTO BOAAT 0 HE-
rOBOTO rpexomnajeHue. JlomyckaM, 4e OCBEH MHTEJIEKTYaJHO BHCOKOMEpHUE, HAJIMEHHOCT U
IIPEKOMEpPHA YBEPEHOCT B CBOATA XUTPUHA, TOW € BOJAEH OT KOIHEX J1a U3I0JI3Ba YMEHHUATA CH
Ha OOMHOTO mosie 3a nopeaeH nbpT. CMsATaM, 4e MMEHHO TO3U HErOB MMITYJIC CTOM B OCHOBaTa
Ha BBTpELIeH KOHQIMKT, KOUTO pa3nensd ['ynao Ha 1Be MpOTHBOINONOKHU cTpaHu. OT enHa
CTpaHa, 10 BpeMe Ha CBOETO 3aTOYEHHE KaTo (ppaHLIMCKaHell, yacT oT I 'yu/10 CHIIHO KOITHee 3a
MHUHAJIOTO CH Ha IPOCIaBeH BoeHeH crparer. OT apyra, yacT ot I'yuno npoymsiBa HeoOXoau-
MOCTTa OT ITOKassHUE U CMUPEHHUE KaTO HA4YMH 32 ONPOILABAHE HA TPEXOBETE MY.

Cnopen MouTe HaOMIOEHUS, BTPEIIHUAT KOHQUIUKT U pazequHeHuero B [Ipydpox e
JIOHSIKBJIE TOBIUSHO OT pasfeneHus obpa3z Ha I'yuno. C maedra na mpociens Kak TO3M
BBTpElIEH KOHQIUKT oTekBa B IIpydpok cbM mpuioxui 3aTBOpeHO yereHe Ha EnnbToBara
noemMa, KOETO pa3KpuBa cxojHa JBoiicTBeHOCT B camus [Ipyppok. Cmstam, ye oT eaHa
ctpaHa, [Ipydpox komHee 3a BenMuneTo U 6€3CMbPTUETO HA MPOCIABEHUTE JTUUYHOCTH, KOUTO
TnensBar ch3HaHMeTo My (Jlasap, Moan Kpscruren u Xamner). Jpyra gact ot IIpydpok
o0aye MpoyMsBa, Y€ KOMHEXKHUTE MY 3a BEJIMYME M CJIaBa ca HEPEAIMCTUYHHM, 3aI0TO TOH €
myT. Paskbcan Mexnay ONSH 32 MMEHUTOCT M PEATHOCTTAa Ha HETOBOTO CHIIECTBYBAHE,
[Tpydpok e pazaBoeH Ha qBe KOHGIMKTHU cTpaHu. [lomyckam, ye noobHo Ha ['yuno, yacT ot
[Tpydpox chiio komHee na ObJie 3allOMHEHA, HE KaTO HE3HAYUTENHA JIMYHOCT (B Cllydyas
['yuno, ToBa € KaTo MOHax), a KaTo UMEHUT JeAren. B crarusrta HacouBaM BHUMAaHHETO CU
KBM JIBaMaTa repou, KOUTO TasIT IbJIOOK CTpax OT TOBA — Jla HE yMpaT B 3a0BEHUE.

AHanu3bT MOKa3Ba, ue B ciydas Ha [Ipydpok To3u KOHIIUKT € He caMo MO-CUJIeH, HO
U 1o-3anbybodyeH. ToBa wu3ocTpsHe mpousnuza oT akrta, uve Ilpyppox e mbiaHa
MPOTUBOIOJI0XKHOCT Ha ['yuao. CMsTaH 3a OJMIETBOPEHUETO HA MKW 4OBEK Ha XX BEK,
[Tpydpox OnenHee mpe BEIUKUTE TUYHOCTH, KbM KOUTO CE€ CTPEMH.

ABTOpPBT, KOWTO Hal-3abI00YCHO aHATU3Mpa Bpb3kara Mexkay llpydpok u ['yuno, e
Homunuk Manranueno. B ,,T. C. Enubt un Jlante* TOM mpaBu mapajiesl MEXIy repouTe KaTto
u3non3Ba enurpada koM ,,[Ipydpok™ 3a Hayano. [lozoBaBaiiku ce Ha enurpada, Manranueno
npaBu cpaBHeHue Mexay ['yuno u Ilpydppok, koeTo momdyepraBa CHOIECISHOTO OT TAX
4yBCTBO Ha M30JIMpaHOCT M uHTpocnekuusa. Cropexn Manranueno M jaBamara Iepou ca
M3MBUYBAaHU OT OTOPYEHHE 3a IMPOMYCHATH BB3MOXKHOCTU. BcenmenctBue Ha ToBa, ['ynmo m
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[Tpydpox ca B muieH Ha NPOTUBOOOPCTBALIUTE CUIIM HA KOIIHEXK U oT4asgHue. ToBa KOH(IMKT-
HO CbCTOsHUE BbBeXxAa [Ipydpok B nuanor cbe cebe cu, B KOWTO MOCTaBs IMOJ ChbMHEHHE
MSICTOTO CH B CBETA.

3a pasnuka or MaHraHuesno, KOMTo mpeanara — 4e paszaenaenuero Ha IIpydpok Boau
JI0 JUCOLMALNSA MEXAY HErOBUTE AYMUTE M TEXHUTE 3HAUYCHHUs; TO3U aHAJIN3 Mpejjiara — 4e
auconuanusaTa B repos Ha [Ipy(dpok BCBITHOCT € pa3jelieHHe, KOETO Ce MOpaXxaa B CaMHs
xapaktep Ha IIpydpok. ToBa Bogu 10 oOpa3yBaHETO Ha /iBa OTJEJIHU IJjlaca B JUCKypca Ha
[Mpydpox: IIpydpok I — koitTo onuuerBopsiBa HeroBute kKomuexH, u [Ipydppok II — koiito
OJIMLIETBOPSIBA CHJIaTa HA HErOBOTO OTYasHUE. ToBa M3CiE[BaHE HAaBJIM3a MO-IbJIOOKO BbHB
¢uHMTE HIOAHCH Ha Xapaktepa Ha Ilpydpok, momuepraBaliku CIOXKHOTO B3aUMOJICHCTBUE
MEXX/ly HErOBOTO JKEeJIaHUE 3a 3€MHa CJlaBa U cTpaxa My oT 3a0BeHue. PazjeneHuero e orpase-
HO B CTPYKTypaTa Ha Ioemara, Oeisi3aHa OT IIPOMEHU B TOHA U mnepcrnekTusara. [loHskora
[Tpydpox roBopH ¢ yBEpEHOCT M aBTOPUTET, CAKAIIl 3Hae TOYHO KAKBO MCKa U KaK J1a ro MoJy-
yn. B npyru MomMeHTH o0ade € u3MBbUBaH OT ChbMHEHUS, TIOCTABsI O BBIIPOC COOCTBEHATA CH
CTOMHOCT U €€ Yy/H JAJIU € JOCTOEH 3a IPU3HAHUE U CllaBa.

MaHnranmueno 1moco4sa, e BhTpEHUAT KOHGIUKT Ha [Ipydpok ro Tiacka KeM pas-
e/IMHEHHe, HO TOH He CBBp3Ba Ta3Mu JIBOCTBEHOCT ¢ oOpa3a Ha ['yumo u He u3cienBa Kak T
JIOTIPHHACS 32 pa3JelIeHHETo, Mopaxkaamo ce B oopasa Ha [Ipydpok. Bmecto ToBa ce dpoxycu-
pa BbpXY M0-0011M choTBeTCTBUS Mexkay [Ipydpok u apyru nepcoHaku, KaTo NOKJIOHHUKBT
u Opauceil. 3a pasznuka, Ta3u CTaTUsl IPENOCTaBs MO-LAJOCTEH Iperjie] Ha XapakTrepa Ha
['yuso katro noguepraBa BbTPEIIHUS KOH(IUKT, KOWTO TOW ImpexuBsBa. M3cinenBaneTo npasu
CBHILIO U Bpb3Ka MEXKIY JBOMCTBEHOCTUTE — Ha ['yno, u tazu, npuckcrBama y Ipydppok, karo
TBBPJIH, Y€ JBETE CE JOIBIBAT U JONPUHACST 3a CbOTBETCTBUETO MEKY CTUXOTBOPEHUETO HA
Emubt n ,,Ilecen 27%.

Hpyr aBTop, KoiTO 00cHkAa nmapanena mexay Ilpyppox u I'yuno, e ®dpenepuk Jlok.
B ,,Jlante u Ilpydpox ot T.C. Enust*, Jlok mogyepraBa KitouoBaTa posisi Ha enurpada B
napanena c ,,Ilecen 27%. Cnopen Jlok ¢pyHkuusara Ha enurpada € 3HauuMma, 3aIioTo UTATHT
ot JlaHTe € mpoAbJKEH OT BCThIUTENHUTE ciioBa Ha [Ipydpok. JIok mocousa, ue enurpadsbt
HU J1aBa Bb3MOJKHOCT Jja BUIUM J[BaTa reposi KaTo JOIBJIBAIIY CE, 3al[0TO aHAJIOTUATA € Brpa-
JieHa CTPYKTYpHO. B cBost aHanu3, JIok mpaBu mpenioxkeHne 3a NpUChbCTBUETO Ha HEU3BECT-
HOTO ,,TU* B CTUXa ,,Ja TpbrBaMe Torama, a3 u TU (mpeBoj, JleBueB). Jlok mpesmmnara, ye
HEW3BECTHOTO ,,TU MOXE Jla c€ OTHacs 10 ,antep eroro Ha JIx. Andpen [pydpox* (55).
Jlok u3mara ciieiHaTa XUIOTe3a, KOSITO TOW cMATa, 4e Hai-100pe 00sACHsBa mapajena MexI1y
JIBaMmara repou: ,, bl Kakto ['ynmo e 3a Jlante, taka u [Ipydpox I e 3a [Ipydpox II” (55). Jlox
ycraHoBsBa, ye [Ipydpok yuacTtBa B 1edat cbe cebe cu 1 3aToBa € pasneneH Mexay [pydpox
I u Ipydpok 1, HO He ycmsiBa na cBbpxke BbTpemHUs KOoHGIUKT Ha [Ipydpok ¢ To3m Ha
I'yuno B ,,Ilecen 27°. TouHo 3apaau TOBa, Ta3u CTATUS IIE C€ OTKIOHU OT HAOJIOJCHUATA HA
Jlok no crieqHus HaYuH:

[TbpBO, KaTO MpeIokH, 4e KOHGIUKTHT Mex 1y [Ipydpok I u Ilpydpok II B moemara
Ha Enwbr HanomHs 3a xoHGumkTa Mexay ['yumo I u I'yuno II B ,,Ilecen 277, koero He €
o0sicHeHo ot JIok.

Btopo, kaTo u3menu HabmoaeHUETO ,, Tl KakTo ['yumo e 3a Jlante, Taka u [Ipydpox |
e 3a [Ipydpox II” (Jlox/Lok 1963: 51) na I'yuno I e 3a I'yuno 11, Teit kakTo [Ipydpok I e 3a
[Tpydpok II. Karo ce mma mpensuj Tazu KOPEKIHs, BCe OLIE 1€ UMaMe (PyHKIHOHHpaI]
napajes, Tbi KaTo ,,lle UMa, KakTo € B Komenusra, enH, KOMTO pa3ka3Ba UCTOPUSTA U €/IMH,
koitro cinymra® (JIox/Lok 1963: 56).
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Guido and Prufrock: Internal Conflict and Division

In the epigraph to “Prufrock”, Eliot provides a direct quotation from Dante’s
“Inferno”. Eliot’s allusion proceeds from “Inferno XXVII” and evokes the encounter between
the pilgrim and Guido da Montefeltro in the eight ditch of Malebolge. Having made his way
through the “ridge’s jagged spurs and rocks” (Dante 2018, Inferno XXVI) the pilgrim
observes a vast expanse of “flames that glittered” (Dante 2018, Inferno XXVI). Virgil
explains that “within those fires there are souls; / each one is swathed in that which scorches
him” (Dante 2018, Inferno XXVII). Confined in one of these flames is also Guido, who
appears before the pilgrim shortly after Ulysses departs.

Through “the language of the fire” (Dante 2018, Inferno XXVII) the damned soul
explains that he was once a “man of arms” (Dante 2018, Inferno XXVII) who was
“approached by Pope Boniface VIII who requested ‘false counsel’ of him (Boniface needed
Guido’s knowledge of ‘all wiles and covert ways’ to overthrow Palestrina and thereby
advance his own power and possession)” (Daugherty 1984: 38-39). Despite realizing that “to
give such counsel would be a mortal sin, Guido hesitates (‘I was silent for his words seemed
drunken’) but is finally seduced by Boniface’s sophistic assurances that ‘I have the power to
lock and unlock Heaven’ and thereby can ‘absolve thee henceforth’” (Daugherty 1984: 38-
39).

Having sensed Guido’s reluctance, “the pope reassures the retired condottiere that he
need not fear for his soul” (Barolini 2018, Inferno 27: Disconversion). A clueless Guido does
not realize that “at this point Boniface gives false counsel, for he lies, telling Guido da
Montefeltro that as pope he has the power to absolve and — here is the lie — that he will
absolve Guido of his future sin immediately, from this very moment” (Barolini 2018, Inferno
27: Disconversion). The tragedy of Guido’s actions is that “Boniface of course knows that
one cannot be absolved of a sin before committing it. Commission of a sin requires the soul to
will and carry out the sin, and it is not possible to will an act and repent of that act
simultaneously” (Barolini 2018, Inferno 27: Disconversion). In the end, “it is this
simultaneous repenting and willing that is challenged by the devil who arrives to take Guido’s
soul to Hell” (Ferrante 2014: 52).

The tragic revelation of Guido’s life, as Ferrante proposes in her study, is that “the
great counsellor of fraud is tricked by the master deceiver” (Ferrante 2014: 52). Considering
himself cannier than Boniface, Guido abandons the infamy of his religious exile and partakes
in the dealings of his former life as a military captain under the pretext of salvation.
“Repenting and confessing, I became / a friar; and — poor me — it would have helped” (Dante
2018, Inferno XXVII) Guido reveals in “Canto XXVIL” Nonetheless, “like the clever
inventor of the brass bull, mentioned in the same canto, who was his machine’s first victim,
Guido becomes the victim of his own cleverness” (Ferrante 2014: 52). Similar to how “the
inventor did not consider that the cruelty of the tyrant for whom he made the bull might be
turned on him, so Guido does not think that a pope who can deceive others on his advice
could as easily deceive him” (Ferrante 2014: 52).

The circumstances of Guido’s downfall indicate that his flaw is not solely that he wills
to take part in Boniface’s strategy, but that he consents to engage in it while being
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exceedingly confident and prideful of his cunning.' Guido, then, is not solely the victim of
Boniface’s cleverness, he is, more importantly, the victim of his own cleverness. Ferrante
supports this claim in her study on the “Inferno”, by proposing that the true jeopardy of the
souls in “Inferno XXVII” is their “intellectual arrogance, pride and excessive confidence in
one’s cleverness, as Ulysses and Guido da Montefeltro amply illustrate” (Ferrante 2014: 70).

Similar to Dante’s depiction of a prideful Ulysses, who appears in the preceding canto,
“Guido da Montefeltro also has enormous pride of intellect and accomplishment: ‘I knew all
the maneuvers and secret ways and practiced them so well that the report reached the ends of
the earth,”” (Ferrante 2014: 71) he boasts before the pilgrim. Although, Guido fancied the
renown of his life as a military leader “he (...) turns his gifts to the wrong purposes” (Ferrante
2014: 71). Ferrante observes that:

After a successful military career, he retired late in life (at the age when ‘one should
draw in the sails’, he says, showing that he meant to avoid Ulysses’ error) to repent his
sins in a monastery, but he could not resist the temptation to do once more what he did
so well (Ferrante 2014: 71).

Driven by pride “he is so sure of himself that he cannot imagine himself being fooled, and yet,
because he is so eager to exercise his ability, he allows himself to be duped and destroyed”
(Ferrante 2014: 71).

Even though, “Guido da Montefeltro put great effort into taking the steps that he
thought would guarantee his salvation, renouncing his worldly life to become a Franciscan
(...) he fails, because his heart did not change” (Barolini 2018, Inferno 27:
Disconversion).When Guido tells Dante it was Boniface’s fraudulence which cast him back
to:

.. my former sins, for sending him back to the state he was in before he became a
Franciscan, he effectively acknowledges that he did not truly convert. Had he truly
converted, had he truly changed his essence, he could not have gone backwards; he
could not have returned to his previous self (Barolini 2018, Inferno 27:
Disconversion).

It is my contention that the idea of going backward and the prospect of returning to a
previous self, offers the possibility of an alternative interpretation of Guido’s character which
can cast additional light on his fall. To some extent, Barolini implies this in her commentary
on Guido’s failed conversion.? In Barolini’s interpretation of “Inferno XXVII” she writes of a
Guido who “[renounced] his earthly life to become a Franciscan” (Barolini 2018, Inferno 27:
Disconversion) and a Guido who “did not truly convert” (Barolini 2018, Inferno 27:
Disconversion) (i.e. the same Guido who could not resist the temptation to put skills to use
once more). What is more, Barolini also speaks of a previous self and a self that did not truly
change. Unlike, Barolini, however, who does not consider that an interaction between Guido’s
two selves can occur, this article identifies that Guido’s previous self, engages with, and
manipulates, Guido who became a Franciscan. As a result, Guido is split between a life of
religious devotion, leading to salvation, but infamy; and a life of military fame, leading to
damnation, but promising renown. The interaction between the two sides of Guido’s character
drafts the presence of an internal conflict, which this article will parallel unto Eliot’s Prufrock.

Two distinct echoes comprise Guido’s character in “Inferno XXVII” — the deceiver
and the deceived. On the one hand, we have the presence of a Guido I, who yearns for his
former career as a renowned military captain. Guido, himself, evokes the longing for his
prominent military past by declaring:

! See Ferrante, p.51, p.70, and p.71.
2. See Barolini, “Inferno 27: Disconversion.”
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The wiles and secret ways — | knew them all /
and so employed their arts that my renown/
had reached the very boundaries of earth

(Dante 2018, Inferno XXVII).

On the other hand, we have the echo of a Guido |1, who is concerned with the salvation of his
soul. Guido indicates this by declaring:

what once had been my joy was now dejection;
repenting and confessing, | became
a friar;
and — poor me — it would have helped
(Dante 2018, Inferno XXVII).

The initial voice — that of the deceiver — which we perceive in Guido’s exchange with
the pilgrim is the echo of Guido | — the part of him that yearns for the fame of his career as a
celebrated military tactician and for the opportunity to use skills on the battlefield once more.
The sense of overweening pride is noticeable in his exchange with the pilgrim.

The wiles and secret ways — | knew them all
and so employed their arts that my renown
had reached the very boundaries of earth

(Dante, 2018, Inferno XXVII)

he boastfully proclaims the achievement of his past.
Unlike Guido I, who yearns for the renown of his life as a military leader, Guido 11
acknowledges the need to repent his sins.

What once had been my joy was now dejection;
repenting and confessing, | became
a friar

(Dante, 2018, Inferno XXVII)

he affirms before the pilgrim. Even though a part of Guido’s character believes that he has
reached a point in his life where he must “lower sails and gather in their ropes,” (Dante 2018,
Inferno XXVII) there is a prominent longing for his past that cannot be satisfied with the
unsung exile of a Franciscan. Even though, Guido attempts to resist the temptation offered by
his other, his discourse “shows that he has not really converted, that he has not really changed
his essence” (Barolini 2018, Inferno 27: Disconversion). As Barolini observes in her
commentary on “Inferno XXVIL” Guido’s “sinful inclinations were so strong that he was
susceptible to temptation” (Barolini 2018, Inferno 27: Disconversion).

Even though there is a notable effort to repent and to abandon the sinfulness of the
past, “[Guido’s] conversion was not real, but prudential” (Barolini 2018, Inferno 27:
Disconversion) Barolini points out. “In Hell [Guido] is furious at the man who outwitted him
and regretful that his brilliant plans to achieve salvation were thwarted. But the issue is not
truly Boniface; the issue is what Boniface revealed about Guido” (Barolini 2018, Inferno 27:
Disconversion). | believe that the Pope manage to bring to light is the fact that prior to him
being susceptible to the temptation which he, as pope posed before him, Guido was
susceptible to the temptation which he posed unto himself beforehand. “Boniface could not
have compelled him to return to ‘prime colpe,’ had he truly converted and left those sins
behind” (Barolini 2018, Inferno 27: Disconversion). Boniface merely offered Guido the
opportunity for action, it was ultimately Guido who deceived himself into putting skills
renowned skills to use. Had he rejected the deceitful influence of his previous self, as Barolini
phrases it, had he rejected his sense of “intellectual arrogance, pride and excessive confidence
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in one’s cleverness,” (Ferrante 2014: 70) and had he “lowered sails and gather in their ropes,”
(Dante, 2018, Inferno XXXII) his soul would have been saved. Yet, Guido Il could not resist
the temptation offered by his his previous self” for which reason he fell. Even though a part of
Guido longs for salvation, the prospect of withering away in an unsung exile proves to be
unbearable.

Most of the critics who examine the parallel between Prufrock and Guido recognize
the existence of a correspondence between the two characters. “Something of Guido remains
in Prufrock, something of that speaker in Dante’s poem gets into the one by Eliot” (Locke
1963: 57) Locke states in his work. As consequence every scholar has interpreted this
something differently. One author who analysis the parallel between Prufrock and Guido is
Dominique Manganiello. In "T.S. Eliot and Dante", Manganiello draws a parallel between the
characters of Guido and Prufrock, using the epigraph to "Prufrock™ as a starting point.
Manganiello argues that the epigraph, taken from "Inferno 27", is crucial for understanding
the correspondence between the two characters. Through the use of the epigraph, Manganiello
draws a comparison between Guido and Prufrock that highlights the isolation and
introspection that both characters share. Both characters are plagued by regret for missed
opportunities and seem to be caught between the conflicting forces of desire and despair. For
Prufrock, these conflicting forces lead him to engage in a dialogue of the mind with himself,
in which he questions his place in the world and struggles to find a sense of purpose and
meaning in his life.

Unlike Manganiello, who proposes that Prufrock’s split leads to a disconnect between
words and their meanings, this analysis suggests that the split in Prufrock's character is more
accurately seen as an actual split which emerges in his character. This split leads to the
formation of two distinct voices in Prufrock’s discourse: Prufrock I, which symbolizes the
forces of desire, and Prufrock Il, which symbolizes the forces of despair within him. This
study delves deeper into the subtle nuances of Prufrock’s character, highlighting the complex
interplay between his conflicting desires and emotions for earthly renown and rejection and
isolation. This division is reflected in the structure of the poem, which is marked by shifts in
tone and perspective. At times, Prufrock speaks with confidence and authority, as if he knows
exactly what he wants and how to get it. At other times, however, he is plagued by doubts and
hesitations, questioning his own worth and wondering if he is worthy of recognition and
renown. Rather than a split between words and meanings, then, this analysis suggests that the
split in Prufrock's character is a fundamental aspect of his psychology and shapes his
experience of the world. By exploring this division, we can gain a deeper understanding of the
complexities of Prufrock’s character and appreciate the richness of Eliot's poetry.

Although, Manganiello does note that Prufrock’s internal conflict leads him to engage
in a dialogue of the mind with the self, he does not explicitly link this duality to Guido’s
character or explore how it contributes to the division that exists within Prufrock's character.
Instead, he focuses on more general correspondences between Prufrock and other literary
figures, such as the pilgrim and Ulysses. In contrast, this study provides a more
comprehensive overview of Guido's character and highlights the internal conflict that he
experiences. This study also draws a connection between Guido's duality and the duality
present in Prufrock, arguing that the two are complementary and contribute to the
correspondence between Eliot’s poem and “Canto 27”.

Another author who outlines the parallel between Prufrock and Guido is Frederick W.
Locke. In “Dante and T.S. Eliot’s Prufrock” , Locke stresses the importance of the epigraph in
establishing a parallel with “Canto 277, as, according to Locke, “the epigraph is continued by
the opening words of the Love Song” (Locke 1963: 55). Locke discerns that the epigraph
enables us to see the two characters as complimentary, as the analogy is embedded
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structurally. Locke’s subsequent remarks attempt to identify the presence of the “you” in the
verse “let us go then, you and I”. First refutes the notion that “Guido is to Dante as Prufrock is
to Dante” (55) as we lack the proper terms for a real analogy. Then he goes on to suggest that
“Guido is to Dante, as Prufrock is to you” (56), as in reading “Prufrock” we “come to the
poem too suddenly” (57) and thus “we are never truly aware that we are in the poem” (57).
Locke later brings forth the proposition that the “you” in the verse “let us go, then you and I”
can refer to “the alter ego of J. Alfred Prufrock™ (55). Inspired by this remark, he comes up
with the following configuration which he believes best explains the parallel between the two
characters: “Guido is to Dante, as Prufrock 1 is to Prufrock 11’ (55). Although, Locke discerns
that Prufrock is engaged in a debate with himself and is thus spilt between a Prufrock | and a
Prufrock 11, he fails to link Prufrock’s internal conflict with that of Guido in “Canto 27”. In
light of these remark, this article will depart from Locke’s observation in the following
manner. First, by proposing that the conflict between “Prufrock | and Prufrock II” (Locke
1963: 51) in Eliot’s poem is reminiscent of conflict between Guido | and Guido Il in “Inferno
XXVII” which has not been illuminated in Locke’s analysis. Second, by modifying Locke’s
remark from “Guido is to Dante as Prufrock I is to Prufrock I1” (Locke 1963: 51) to Guido I is
to Guido Il as Prufrock I is to Prufrock IlI. Given this adjustment we would still have a
functioning parallel as “there would be, as in the Commedia, one who tells the story and one
who listens” (Locke 1963: 56).

In view of these interpretations this article proposes an alternative reading. | believe
that the aforementioned something of Guido’s character which reverberates in Prufrock is not
only an echo of Guido’s internal conflict, but also a resonance of the duality within Guido
himself. By drawing upon certain minute details from Eliot’s poem, this article will
demonstrate how the two echoes which resonate through Prufrock’s discourse are reminiscent
of the two voices which comprise Guido’s account in “Inferno XXVIL.” What is more, this
work will also convey how Prufrock reverberates the internal conflict between that side of
Guido which deceives and that side of him which falls victim to deception.

As Eliot’s epigraphs are a key source of insight into his poems, critics remark that
“many of the epigraphs to Eliot's poems are functional parts of the poems themselves” (Locke
1963: 57). What is more, Locke indicates that Eliot’s epigraphs “[are] designed to form an
integral part of the effect of the poem; and in the most successful instances a subtle aura of
association” (Locke 1963: 57). In view of Locke’s proposal, | consider that Eliot’s allusion to
“Inferno XXVII” more specifically to the pilgrim’s exchange with Guido da Montefeltro,
does not deviate from this assessment. By providing us with a direct quotation from the
Inferno, we can assume, under the presumption which Locke offers, that Eliot is not only
implying that Dante’s Guido is meant to operate like a “functional [part]” (Locke 1963: 57) in
Eliot’s poem; but that Prufrock is meant to be associated with the former military strategist.

Although Locke gives us the general principle with which to parallel Prufrock with
Guido, his commentary only offers a partial glimpse within the complex correspondence
between the two characters. In his article, Locke defines the parallel between Prufrock and
Guido in two ways. First, he proposes that the interaction between the two characters is
drafted by the pilgrim.® “Guido is to Dante as Prufrock I is to Prufrock II” (Locke 1963: 51)
he states in his work. Second, he emphasizes the role of the reader in the parallel*, by
proposing that “we never really become aware that we are in the poem” (Locke 1963: 58).
Although Locke overlooks the internal conflict in Dante’s character, he does indicate

® For a more detailed commentary on the pilgrim’s function in Eliot’s “Prufrock,” refer to Locke’s
article “Dante and T.S. Eliot.”

*. For a comprehensive discussion on the reader’s function in Eliot’s “Prufrock,” refer to Locke’s article
“Dante and T.S. Eliot’s Prufrock.”
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Prufrock’s duality. “It has been proposed that the you of the verse: ‘Let us go then you and I’
refers to the alter ego of J. Alfred Prufrock” (Locke 1963: 52) he states in his article. In light
of these remark, this article will depart from Locke’s observation in the following manner.
First, by proposing that the conflict between “Prufrock | and Prufrock 11" (Locke 1963: 51) in
Eliot’s poem is reminiscent of conflict between Guido | and Guido Il in “Inferno XXVII”.
Second, by modifying Locke’s remark from “Guido is to Dante as Prufrock 1 is to Prufrock
II” (Locke 1963: 51) to Guido I is to Guido Il as Prufrock I is to Prufrock Il. Given this
adjustment we would still have a functioning parallel as “there would be, as in the Commedia,
one who tells the story and one who listens” (Locke 1963: 56).

One of the most recognizable contact points between the two characters is manifested
in the comparable distress which both Guido and Prufrock share regarding aging. “I grow old
... 1 grow old ... / | shall wear the bottoms of my trousers rolled” (Eliot 1963) Prufrock
declares towards the end of his discourse. Prufrock’s aging appearance is discussed in further
detail by the women at the gathering, who inform us about “how his hair is growing thin”
(Eliot 1963) and about “how his arms and legs are thin” (Eliot 1963). Similarly, Dante’s
Guido also acknowledges his old age.

| saw myself come to that part
of life when it is fitting for all men
to lower sails and gather in their ropes
(Dante, 2018, Inferno XXVII).

Both Dante’s Guido and Eliot’s Prufrock realize they have reached an age when people are
supposed to reconcile their existence and make peace with their lives. Yet, a side of
Prufrock’s character is unable to settle. Although, Prufrock has

seen the moment of [his] greatness flicker,
and... [has] seen the eternal Footman hold [his] coat, and snicker
(Eliot 1963),

he still believes (or at least a part of him does), that

there is time
for decisions and revisions” (Eliot, 1963).

By acknowledging that the “moment of [his] greatness” (Eliot 1963) is fading away, a
side of Prufrock acknowledges that all his prospects of attaining some degree of earthly
renown have all but vanished. Recognizing the inevitability of aging, Prufrock declares that
he is afraid. Nonetheless, Prufrock is not necessarily afraid of the fact that one day he will die,
but is apprehensive of the fact that one day he will pass without having achieved anything in
his life. He is horrified that he will not be remembered. Similarly, to an aging Prufrock, an
exiled Guido too is unable to reconcile the outcome of his life, as in “Inferno XXVII” he
expresses his unwillingness in accepting his joy as a celebrated military tactician as his
“dejection” in his life as a Franciscan. Like Prufrock, an exiled Guido too is also afraid. He is
afraid that he will not be remembered as “a grand master of the political chess board” (Henry
2022) or a “nobleman and decorated military leader” (Henry 2022) but as a simple friar.

That Eliot’s Prufrock is distressed by the meaninglessness of his life, whereas Dante’s
Guido is apprehensive about his legacy, illustrates one of the primary differences in the
parallel between the two characters. Guido is not worried about his life lacking meaning, at
least not in the same sense as Prufrock is troubled by the pointlessness of his; as unlike
Prufrock, Guido has a lifetime of celebrated achievements in his distinguished career as a
military strategist behind him. In contrast to Guido, Prufrock has nothing. All his life he has
been nothing more than “an attendant lord,” (Eliot 1963) who is “a bit obtuse” (Eliot 1963).
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Now that his has grown old, he even views himself “at times, indeed, almost ridiculous — /
almost, at times, the Fool” (Eliot 1963).

Prufrock’s subordinate existence further distances him from Dante’s character, as
Guido is a celebrated military tactician, whose reputation was widely known, while Prufrock
is an “attendant lord” (Eliot 1963), whose nondescript presence and demeanor fails to attract
attention even during afternoon tea. Prufrock is invisible to those around him as he functions
as the “the antitype” (Manganiello 1989: 18) of Dante’s character. “Epic and biblical figures
will serve Dante as models; Prufrock who pales in comparison to Guido, sees himself a
caricature” (Manganiello 1989: 21). Since Prufrock’s life dramatically differs from the
“meaningful lives” (Colas 2006) of the figures he aspires to, his life becomes representative of
“the modern unheroic hero” (Manganiello 1989: 21) who is “lost through devious weakness
instead of hubris” (Manganiello 1989: 20). The discrepancy between the lives of the
distinguished figures and Prufrock’s own meaninglessness is indicated by Eliot.

The women in the poem talk of Michelangelo, a genius whose varied masterpieces
have earned him immortality (Colas 2006).

The fact that “these women do not notice Prufrock, although he is alive and present” (Colas
2006) shows how invisible Prufrock really is.

Prufrock’s overlooked presence during the gathering further distances him from the
“epic and biblical figures” (Manganiello 1989: 21) he aspires to, as Prufrock embodies the
“little man of the Twentieth Century” (Zhu’ai Sian 2014: 1). In the course of the event, Eliot
“reveals that Prufrock’s life is not a heroic epic” (Manganiello 1989: 21). A side of Prufrock
conveys this by affirming that “his ‘days and ways’ are only ‘butt-ends,” like wasted
cigarettes” (Colas 2006). What is more, “Prufrock admits that he has ‘measured out my life
with coffee spoons,” implying that in his small world, tea parties are his only sort of
entertainment” (Colas 2006) and, | would like to add, his only lifetime achievement. This
imbalance becomes even more dramatic when considered in relation to Dante’s character.
Whereas Guido’s renown on the battlefield had earned him recognition throughout the world,
Prufrock’s insignificance fails to attract attention even at a tea party (Colas 2006). Whereas
the achievements of Guido’s life are measured by his knowledge of the “wiles and secret
ways” (Dante 2018, Inferno XXVII) the achievements of Prufrock’s life are measured by the
number of tea parties he has attended and the amount of butt-ends present in the ashtray. In
Prufrock’s insignificant existence these trivialities are what constitute “[his] days and ways”
(Eliot 1963).

Realizing the irrelevance of his existence, a part of Prufrock perceives the
impossibility of obtaining renown at his age. Prufrock indicates this by saying:

I have seen the moment of my greatness flicker,
and | have seen the eternal Footman hold my coat, and snicker,
and in short, | was afraid

(Eliot 1963).

Even though “Prufrock does not see himself as a worthwhile individual” (Colas 2006) he
longs to “sound [as] important” (Colas 2006) as the individuals he repeatedly evokes. The
unfeasibility of earning recognition is indicated by Eliot, as the lives of the distinguished
individuals which Prufrock aspires to are “those of the lion” (Dante 2018, Inferno XXVII) as
Guido points out in “Inferno XXVII”. In contrast, Prufrock’s own existence is compared to “a
pair of ragged claws / scuttling across the floors of silent seas” (Eliot 1963). This remark is
significant, as it illustrates Prufrock’s inferiority. The fact that Prufrock compares himself to
“a pair of rugged claws” (Eliot 1963) indicates, as Lee proposes in her study, that he perceives
of himself as a “crustacean” (Zhu’ai Sian 2014: 3) This comparison is significant as it further
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strengthens Prufrock’s nondescript character. Like the “crustacean” with which Eliot’s
character is associated, Prufrock dwells in seclusion. The dramatic contrast between the lion-
heartedness of the epic figures and Prufrock’s own crustacean-like existence further
exemplifies the hopelessness of Prufrock’s ambitions.

A devastated Prufrock thus realizes that he has not achieved anything of significance
or worth with which to attract the attention of the guests. Considering his life in retrospect,
Prufrock understands that he has wasted his existence.

I have seen the moment of my greatness flicker,
and I have seen the eternal Footman hold my coat, and snicker,
and in short, I was afraid (Eliot, 1963)

he declares. While Guido can look back and resolve the fact that he can “lower sails and
gather in the ropes” (Dante 2018, Inferno XXVII) as a fitting end to a distinguished career full
of eminent achievements, Prufrock cannot. When Prufrock “turns back [and] descends the
stair” (Eliot 1963) of his past, all that he can perceive is a life in which he was only one of the
“lonely men in shirt-sleeves, leaning out of windows” (Eliot 1963) whose legacies will be
consumed by “silent seas” (Eliot 1963). The usage of the word “silent” is of particular
importance for the radical discrepancy between the two characters, as the life of one will be a
renowned tale around the world, while the life of the other will be an insignificant ripple in
the sea.

Confronted with the reality of his own existence for the very first time Prufrock is
paralyzed with indecisiveness. “And should | then presume? / And how should | begin?”
(Eliot 1963) he repeatedly asks. Even the most mundane of activities begin to overwhelm and
incapacitate him. “Shall | part my hair behind? / Do | dare to eat a peach?” (Eliot 1963)
Unable to act nor think, Prufrock tragically cries out: “That is not what | meant at all; / That is
not it, at all” (Eliot 1963). Interesting enough, in “Inferno XXVII”, Guido too displays
indecision which, it seems to me, Eliot not only builds upon but further amplifies. Barolini
observes that when Boniface comes to Guido for council he hesitates, (Barolini 2018, Inferno
27: Disconversion) as he “[knows] that to give such counsel would be a mortal sin” (Barolini
2018, Inferno 27: Disconversion). Even though, Guido holds his tongue — “I was silent”
(Dante 2018, Inferno XXVII — as Boniface’s “words (...) seemed to me delirious” (Dante
2018, Inferno XXVII) he quickly overcomes his indecisiveness by saying: “my silence
seemed a worse offense than speech” (Dante 2018, Inferno XXVII). In contrast, Eliot portrays
Prufrock as being hesitant throughout his life. “’Do | dare?’ and ‘Do | dare,”” (Eliot 1963)
Prufrock questions during his discourse. The reiterating echo of queries such as: “Shall | part
my hair behind? Do | dare to eat a peach?” (Eliot 1963) add a further note to the hesitancy of
Eliot’s character, who is paralyzed by inertia. As a result, the two characters drift away from
another, as Guido resolves Prufrock’s indecisiveness in a heartbeat, whereas Prufrock
struggles with it throughout his life.

Similar to Guido, however, who during his unglorified exile as a Franciscan sought a
prospect to escape the anonymity of his religious exile, so too does a side of Prufrock yearn to
overcome the insignificance of his existence; as Prufrock, like Dante’s Guido, too “pines for a
worldly fame” (Manganiello 1989: 21) in his life of anonymity. Compelled by the prospect of
unrecognition, a side of Prufrock’s character is unwilling to reconcile the irrelevance of his
existence. Despite his “bit obtuse” (Eliot 1963) but “full of high sentence” (Eliot 1963) life,
Prufrock yearns (or at least a side of him does) to be commemorated like Michelangelo,
Hamlet, John the Baptist, Lazarus, and even Dante’s Guido. Even though a side of Prufrock
realizes that he is too far gone, another part of him reassures him that “there will be time to...
create” (Eliot 1963). Similarly, a part of Guido is also unable to settle with the prospect of
being forgotten. As a Franciscan, Guido yearns to escape the anonymity of his exile by
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“[doing] once more what he did so well” (Ferrante 2014: 71) thus returning to the time when
“[his] renown / had reached the very boundaries of earth” (Dante 2018, Inferno XXVII).

It is due to the prospect of unrecognition that a fissure emerges in Prufrock’s character
as it does in Guido’s. This proposition is supported by Mayer, who observes that both Dante
and Eliot are experimenting with the idea that “an emotional experience can be so intense as
to split one’s personality” (Mayer 2011: 185). | believe that in the case of Guido that
predicament is to “lower sails and gather in their ropes” (Dante 2018, Inferno XXVII) or “to
do once more what he did so well” (Dante 2018, Inferno XXVII). In the case of Prufrock that
is the dilemma to “turn back and descend the stair” (Eliot 1963) or to “force the moment to its
crisis” (Eliot 1963). Manganiello also observes a division in the two character by noting that
“Prufrock [is engaged] in a dialogue of the mind with the self” (Manganiello 1989: 19). What
Manganiello overlooks in his commentary, however, is that “the symbolic landscape [which]
is limited to the narrator’s mind” (Manganiello 1989: 19) is evocative of Guido’s own
“dialogue of the mind with the self” (Manganiello 1989: 19) in “Inferno XXVII” and not of
the parallel “between author and character” (Manganiello 1989: 19).

When confronted with the impossibility of his desires, a side of Prufrock understands
that his life will be an unsung tale of insecurity — “To wonder, ‘Do | dare?’ and, ‘Do | dare?””
(Eliot 1963) — of self-doubt — “Do | dare / Disturb the universe?” (Eliot 1963) — and of
indecision —

So how should I presume?

(...) And how should I presume?

(...) And should I then presume?

And how should I begin? (Eliot 1963).

More importantly, a part of Prufrock understands that his life will be one of unrecognition —
“I have heard the mermaids sing each to each/ I do not think that they will sing to me” (Eliot
1963). Even so, another side of Prufrock is unwilling to reconcile the irrelevance of his
existence, similar as to how a side of Guido is unwilling to settle with the prospect of an
unglorified life. Nonetheless, when “the human voices” (Eliot 1963) at the party remind
Prufrock of his unimportance and of his unheroic demeanor —

They will say: “‘How his hair is growing thin!’

They will say: ‘But how his arms and legs are thin!” (Eliot 1963),

a devastated Prufrock has no other alternative than self-deception as a means to ascribe
himself with some degree of imaginary authority.

Eliot indicates that Prufrock has nothing to boast about. He appears to be the
embodiment of “the little man™ who is not quite the heroic prototype of bravery, and not
likely the ideal candidate worth exultation.® There is, nonetheless, a prominent yearning in
him to be something much more than he really is. “I am Lazarus, come from the dead, / come
back to tell you all, I shall tell you all” (Eliot 1963) a part of Prufrock envisions in an attempt
to “sound [as] important” (Manganiello 1989: 21) as the distinguished individuals he
repeatedly evokes.

Despite acknowledging that time is not on his side — “I have seen the moment of my
greatness flicker” (Eliot 1963) — and that he is alarmed by the meaningless of his life — “and
in short I was afraid” (Eliot 1963) — Prufrock wants to believe that “indeed there will be time”
(Eliot 1963) for him to obtain recognition. Driven by the prospect of anonymity, he deceives
himself into thinking that “indeed there will be time” (Eliot 1963) for his renown to “reach the
very boundaries of the earth” (Dante 2018, Inferno XXVII).

5 See Lee, 3.
® See Lee, 1.
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Even though a part of Prufrock realizes that he is too far gone — “I grow old... I grow
old...” (Eliot 1963) — and that he perceives that he is too enfeebled — “They will say: ‘How
his hair is growing thin!” (...) They will say: ‘But how his arms and legs are thin!’” (Eliot
1963) — another part of Prufrock actively fuels Prufrock’s ambitions for renown. “There will
be time, there will be time / to prepare a face to meet the faces that you meet” (Eliot 1963) a
side of Prufrock deceptively reassures his other. “There will be time to murder and create, /
and time for all the works and days of hands” (Eliot 1963) he continues.

I believe that the two echoes which comprise Prufrock are reminiscent of the two
voices which comprise Guido’s character. As is the case with Guido, a side of Prufrock
functions as a deceiver and another behaves as the deceived. In “Inferno XXVII” Dante
indicates that the side of Guido’s character which functions as the deceiver still “pines for a
worldly fame” (Manganiello 1989: 21) in his unglorified exile. Similarly, the part of
Prufrock’s character which functions as the deceiver in Eliot’s poem too “pines for a worldly
fame” (Manganiello 1989: 21) in his life of anonymity. This is illustrated by Prufrock’s active
attempt to “sound [as] important” (Manganiello 1989: 21) as the “epic and biblical figures”
(Manganiello 1989: 21) he evokes. As consequence, just as Guido quickly falls victim to the
deception offered by his other, so too does Prufrock hastily succumbs to the fallacy offered by
his, as both characters are driven by a desire to overcome anonymity.

The interaction between the voice of the deceiver and of the deceived in Prufrock’s
discourse is drafted in the following way. When Prufrock reassures his other that “there will
be time,” (Eliot, 1963) another voice affirms his deception by saying “and indeed there will be
time” (Eliot 1963). The reiteration of the same line is important, as it indicates the presence of
another voice in Prufrock’s discourse. When we look closely, we can perceive that the line is
not duplicated but is repeated with a slight variation. It is my contention that this is
significant, as with the addition of the conjunction ‘and’ Prufrock’s second voice can asserts
its presence.

Given this remark, let us return to Prufrock’s discourse. At the onset of Eliot’s poem,
the deceiver declares that “there will be time / to prepare a face to meet the faces that you
meet” (Eliot 1963). What is more, he also affirms that “there will be time to murder and
create, / and time for all the works and days of hands” (Eliot 1963) manipulating his other into
some prospect of time for achieving recognition. As though persuaded by this promise, the
deceived side of Prufrock’s character concedes with this assurance. Having been manipulated
the deceived side of Prufrock’s character now begins to claim that: “and indeed there will be
time / to wonder, ‘Do I dare?’ and, ‘Do I dare?’” (Eliot 1963) Envisioning this fallacy as a
reality, Prufrock begins to think that there really is time for him to cease being “an attendant
lord” (Eliot 1963) and “the fool” (Eliot 1963). With the imaginary prospect of time by his
side, Prufrock envisions the possibility of being equal to the “epic and biblical figures”
(Manganiello 1989: 21) he aspires to. “I am Lazarus, come from the dead, / come back to tell
you all, I shall tell you all” (Eliot 1963) he foolishly foresees.

After the deceiver makes this assertion, he further continues his manipulation by
saying:

For I have known them all already, known them all:

have known the evenings, mornings, afternoons (Eliot, 1963).

As is the case with the previous example, the deceived side of Prufrock’s character envisions
this falsehood as another truth and declares:

And | have known the eyes already, known them all —
the eyes that fix you in a formulated phrase (Eliot 1963).

He further becomes engrossed by the deception offer by his other by declaring:
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And | have known the arms already, known them all —
arms that are braceleted and white and bare (Eliot 1963).

Again, the pronoun ‘and’ is significant, as it indicates the presence of a second echo. Similar
to the previous example, the function of the pronoun is to indicate that the deceived side of
Prufrock too begins to share the same vision which his other offers. When the voice of the
deceiver affirms that “I have known them all already” (Eliot 1963), offering his other with
some prospect of authority, the deceived side of Prufrock indicates that he too “has known
them all already” (Eliot, 1963), as in indicated by the pronoun.

In reality Prufrock does not possess the capacity to support the daring assertions that
he makes. This is illustrated by the fact that a part of him considers himself “an attendant
lord” (Eliot 1963) and “the fool” (Eliot 1963). The only knowledge that he seemingly has is
the realization that he is growing old and feeble and that his life is deprived of not only
meaning and purpose, but of commemoration. Yet, because the prospect of obtaining some
degree of authority in his unglorified life (even if it is within the confines of his imagination)
appears overly enticing, he quickly becomes infatuated with the deception which his other
offers. What is more, it is because this fallacy allows Prufrock to cease being “the little man”
(Zhu’ai Sian 2014: 1) but an individual worthy of the “aspiration to become an exceptional
person” (Zhu’ai Sian 2014: 1) like the distinguished individuals he repeatedly evokes, that he
so quickly succumbs to the deception of his other. The deceived side of Prufrock’s character
demonstrates the peak of his deception by saying:

| am Lazarus, come from the dead,
come back to tell you all, I shall tell you all (Eliot 1963)

by means of which he reverberates Guido’s “intellectual arrogance, pride and excessive
confidence in one’s cleverness” (Ferrante 2014: 70).

Even though Prufrock complements Dante’s character in this respect, he also departs
from him. The main difference in their parallel is outlined by the instance in which they
become aware of their deception. Despite the fact that both characters become conscious of
their deception, they do so in two different ways. | believe that Prufrock becomes aware of the
fallacy offered by his other while he is alive. This is indicated by the “human voices [which]
wakes us, and we drown” (Eliot 1963). Guido, on the other hand, becomes conscious of his
deception only after he is dead. This is indicated by the echoes of the “black cherub” (Dante
2018, Inferno XXVII) who leave Guido “lost” (Dante 2018, Inferno XXVII) and “in
bitterness” (Dante 2018, Inferno XXVII) in the eight ditch of Malebolge. It is only when
Guido is plunged “down among [the] menials” (Dante 2018, Inferno XXVI1I) that he begins to
understand the falsehood of his life. In “Inferno XXVII” he realizes that despite “[putting]
great effort into taking the steps that he thought would guarantee his salvation, renouncing his
worldly life to become a Franciscan (...) he fails, because his heart did not change” (Barolini
2018, Inferno 27: Disconversion).

It seems to me that Guido’s descend into Hell is also evoked by Eliot. In “Prufrock”
Eliot’s character symbolically “drowns” (Eliot 1963) thus echoing the fate of the military
captain. “He must come down among my menials” (Dante 2018, Inferno XXVII) Francis
declares as he carries Guido down to Hell. Prufrock’s figurative drowning can be seen as a
reflection of Guido’s descend into Hell which marks the moment in which both characters
become aware of their fallacy.

For Guido’s character arc, Hell is the decisive factor in his revelation. For it is only
when death strips him from the deception of the “intellectual arrogance, pride and excessive
confidence in one’s cleverness” (Ferrante 2014: 70) of his previous self that he is able to truly
understand the truth about himself. In contrast to Dante’s character, Eliot’s Prufrock becomes
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aware of the falsehood of his thoughts when he is alive. | believe that this is indicated by the
“human voices” (Eliot 1963) which bring about Prufrock’s revelation. The fact that these
voices are of this world and not of hell, indicates that Prufrock’s revelation occurs on earth.
Even though Prufrock — the deceiver — actively manipulates his other into thinking that there
will be time for him to create a name for himself. In spite of the fact that he persuades his
other into thinking that he too “knows them all” (Eliot 1963) in an effort to envision an
imaginary prospect of authority, he fails, as the deceived side of Prufrock’s character becomes
mindful of the delusions with which he is presented. I consider that Prufrock’s revelation
arises from the earthly echoes which remind him that “his hair is growing thin” (Eliot 1963)
and that “his arms and legs are growing thin” (Eliot 1963) which ultimately drown Prufrock’s
illusion.

Becoming once more conscious of his insignificance, Prufrock begins to see through
the absurdity of his deceptive other. This, | believe, is illustrated in the following way. When
the deceitful part of Prufrock attempts to further fuel his illusion by saying: “Though I have
seen my head (grown slightly bald) brought in upon a platter” (Eliot 1963) the deceived side
of Prufrock’s character unwaveringly declares that: “I am no prophet — and here’s no great
matter” (Eliot 1963). The fact that Prufrock Il disregards this manipulation indicates that a
dramatic turnaround in their exchange has occurred. Even though Prufrock has succumbed to
the deception offered by his other, now he is yet again conscious of his insignificance and of
being “a caricature” (Ferrante 2014: 70) of the distinguished individuals he repeatedly evokes.
Instead of being enticed by the prospect of distinction as before, he regains his sense of truth
by affirming the reality of his wasted life.

I have seen the moment of my greatness flicker,

and I have seen the eternal Footman hold my coat, and snicker,

and in short, | was afraid (Eliot 1963)

he bitterly declares.

Prufrock Il quickly offers another deception. By attempting to persuade his other into
believing that he is “Lazarus, come from the dead,” (Eliot 1963) Prufrock | once more
attempts to fuel his fantasy of being “an exceptional person” (Zhu’ai Sian 2014: 1). Even
though the deceitful side of Prufrock attempts to entice his other, the deceived side of
Prufrock remains indifferent to this manipulation. The fact that he refutes the claim made by
his other, by saying:

That is not what | meant at all;

that is not it, at all (Eliot 1963)

indicates his return to reality.

In a final attempt to manipulate his other, the deceived side of Prufrock’s character
attempts to ascribe himself with the renown of Shakespeare’s Hamlet. As if devastated by this
absurd proposal, the deceived part of Prufrock’s character cries out in a final feat of bitterness
and anguish:

No! I am not Prince Hamlet, nor was meant to be;
Am an attendant lord, one that will do
To swell a progress, start a scene or two,
Advise the prince; no doubt, an easy tool,
Deferential, glad to be of use,
Politic, cautious, and meticulous;
Full of high sentence, but a bit obtuse;
At times, indeed, almost ridiculous—
Almost, at times, the Fool.
(Eliot, 1963).
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I believe that by finally accepting his role as “an attendant lord” (Eliot 1963) and the “the
fool,” (Eliot 1963) Prufrock realizes that he “was [not] mean to be” (Manganiello 1989: 21) as
prominent as the “epic and biblical figures” (Manganiello 1989: 21) he aspires to, thus
resolving his internal conflict and overcoming his delusion. After understanding that the
essence of his existence has been drafted by “[starting] a scene or two” (Eliot 1963) and being
“an easy tool” (Eliot 1963) Prufrock settles with unrecognition as the only possible outcome
for his “bit obtuse” (Eliot 1963) but “full of high sentence” (Eliot 1963) subordinate role in
life. In contrast, it is because an exiled Guido cannot settle with being unglorified like
Prufrock, he falls.
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